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FROM THE EDITORS

back to contents

Congratulations to José Maria Pérez Fernandez, whose article “Translation and Met-
rical Experimentation in Sixteenth-Century English Poetry: The Case of Surrey’s
Biblical Paraphrases” (Cahiers Elisabéthains 71, Spring 2007, 1-13) has obtained the 2009
University of Granada Research Award (“Premio Universidad de Granada a Trabajos
de Investigacién de Excelencia, edicion de 2009”).

José Maria Pérez Ferndndez teaches English Literature at the University of Granada. He is currently pre-
paring an edition of James Mabbe’s 1631 translation of Fernando de Rojas’s La Celestina (to be published
in 2013 by the Modern Humanities Research Association). He is also working on a book project entitled
Translation, Trade and Common Sense: the Englishing of La Celestina, 1530-1631. He organized a panel on
the topic of “Translation and the Book Trade in Early Modern Europe” for the 2010 Renaissance Society
of America Annual Conference: the different papers included in this panel are also part of a current book
project, now in its early stages, that will be edited by José Maria Pérez Fernandez.

Email: <jmperez@ugr.es>.



EDITORIAL POLICY
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ahiers Elisabéthains publishes articles and reviews on all aspects of the English Renaissance. The
term is given its broadest connotation, covering the early Tudor, Elizabethan, Jacobean and
Carolean periods. Elizabethan literature and drama are, however, our focal interests.
Each issue includes articles (4-5), theatre and book reviews, and a listing of books received. Notes are
regularly published. Cahiers Elisabéthains is published twice yearly, in the spring and the autumn.

Requirements for Submission: All submissions should be double-spaced, including endnotes,
and written in English. Do not append a bibliography. For articles and notes, give full references in
endnotes. Quotations run into the text should appear in double inverted commas. Do not insert more
than one space after punctuation marks. Please leave sufficient space in the margins for editorial
annotations. For further details, please see our style-sheet (available on our website, under Editorial
Policy & Submissions). Authors are requested to send two hard copies (see address below). Electronic
submissions are also welcome (Word and RTF formats): see contacts below.

* Articles

Submissions of articles (hard copy) can be sent to any of the editors listed on the inside cover of the
journal. When sent directly to Cahiers Elisabéthains, they should be addressed to Agnes Lafont or Nick
Myers, our Assistant Editors.

* Notes

Contributions for the “Notes” section may include notes and brief articles, not to exceed four double-
spaced typed pages. The intention is to provide an outlet for remarks and discoveries of a literary-
historical, comparative, or bibliographical nature, though purely critical contributions will be considered.
Submissions should be addressed to Janice Valls-Russell, Reviews and Managing Editor.

* Play and Book Reviews
Since we have regular reviewers for our theatre and book review sections, please contact Janice Valls-
Russell before submitting any review.

¢ Announcements
Cahiers Elisabéthains has an international circulation (universities and other institutions, academics, etc.).
If you wish to make an announcement in our journal, please contact Janice Valls-Russell.

Inquiries, general information: Janice Valls-Russell <cahiers@univ-montp3.fr>.
Electronic submissions: <agnes.lafont@univ-montp3.fr>, <nicholas.myers@univ-montp3.fr>.

Cahiers Elisabéthains, Institut de Recherche sur la Renaissance, I'Age Classique et les Lumieres,
Université Paul-Valéry, route de Mende, 34199 Montpellier Cedex 5, France.

Visit Cahiers Elisabéthains at http:/ / recherche.univ-montp3.fr/ cahiers/
and http:/ /www.ircl.cnrs.fr/ publications.htm
You will find our editorial policy, editorial board, style sheet, tables of contents and abstracts, as well as
indexes.

Visit the Institut de Recherches sur la Renaissance, I’ Age Classique et les Lumiéres (IRCL) at
http:/ /www.ircl.cnrs.fr
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The Natural History of The Silkewormes, and Their Flies
Cahiers Elisabéthains 78 (Autumn 2010), 39-45.

INDEX TERMS
1) Moffet, Thomas [Moufet, 2) Bartas, Guillaume de Salluste, 3) Herbert, Mary [Sidney]
Muffet] seigneur du
4) Insectorum sive Minimorum 5) imitation 6) humanism
Animalum Theatrum
7) naturalism 8) poetry, didactic

This study examines the overlap between natural philosophy and humanist imitation in two works
by Thomas Moffet: his reference work Insectorum sive Minimorum Animalum Theatrum (written ¢.1589)
and his poem The Silkewormes, and their Flies (1599). Both works draw extensively on contemporary and
classical authors in order to create intertextual collages that look backwards towards the natural unity
found in the Garden of Eden. This leads me to argue that The Silkewormes” compositional style shares
more in common with Guillaume de Saluste, Sieur Du Bartas’s Sepmaine (1578, 1584) than with Virgilian
didactic poetry. I consider throughout Elizabethan notions of authority, composition and originality,
and conclude that Silkewormes merits critical attention for its skilful synthesis of diverse material in
creating a work appropriate for Mary Herbert and her household at Wilton.

(PA)

Cahiers Elisabéthains 78 (Autumn 2010), 39-45.

MOTS-CLES POUR INDEXATION

1) Moffet, Thomas [Moufet, 2) Bartas, Guillaume de Salluste, 3) Herbert, Mary [Sidney]
Muffet] seigneur du

4) Insectorum sive Minimorum 5) imitation 6) humanisme
Animalum Theatrum

7) naturalisme 8) poésie didactique

Cette étude se penche sur la superposition entre la philosophie naturelle et 'imitation humaniste
dans deux textes de Thomas Moffett: son ouvrage de référence, Insectorum sive Minimorum Animalum
Theatrum (écrit v.1589) et son poeme, The Silkewormes, and their Flies (1599). Dans ces deux ouvrages
il puise abondamment chez les auteurs classiques ainsi que chez ses contemporains pour créer des
collages intertextuels qui regardent en amont vers 1'unité naturelle du Jardin d’Eden. A partir de 13, nous
nous attachons a démontrer que la composition de The Silkewormes se rapproche davantage par son style
de La Sepmaine (1578, 1584) de Guillaume de Salluste, seigneur du Bartas, que de la poésie didactique
de Virgile. Nous aborderons les notions élisabéthaines d’autorité, de composition et d’originalité, pour
conclure que The Silkewormes mérite I'attention du critique pour sa synthese habile de divers matériaux,
en créant une ceuvre qui convenait tout a fait a Mary Herbert et sa maisonnée de Wilton.

(CE)
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Doug Eskew
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“Soldiers, prisoners, patrimony”: King Lear and the Place of the Sovereign
Cahiers Elisabéthains 78 (Autumn 2010), 29-38.

INDEX TERMS
1) Shakespeare 2) King Lear 3) sovereignty
4) space 5) place 6) theology, political

This essay argues that the early modern political, material, and jurisdictional phenomenon known as the
“verge” may be helpful in interpreting King Lear. During Shakespeare’s lifetime, this 12-mile compass
surrounding the person of the king became a contested site in the battle over sovereign authority. As
a ground-zero of sovereign power, the verge stands as the object of desire motivating the characters of
Lear and Edmund. Lear wishes to regain the verge so that he might put his daughters on trial. Edmund
wishes to gain retributive justice in going from “base” bastard to the “top” of the monarchy. This
doubling of the king and the bastard is displayed in the play’s chiastic language and stage movements.
With a significant exception, Lear and Edmund do not occupy the stage at the same time, but their paths
cross once at the play’s beginning and once at its end — times when Lear alternatively loses the verge
and then, briefly, regains it.

(DE)

Cahiers Elisabéthains 78 (Autumn 2010), 29-38.

MOTS-CLES POUR INDEXATION

1) Shakespeare 2) Le Roi Lear 3) souveraineté
4) espace 5) lieu 6) théologie politique

Cet article cherche a démontrer que le phénomene politique, matériel et juridictionnel de la premiere
modernité connu sous le nom de "verge” peut nous apporter des éclairages sur Le Roi Lear. Durant
I'époque de Shakespeare, ce territoire de douze miles entourant la personne du roi devint le lieu contesté
d’un conflit au sujet de l'autorité royale. En tant que zone inviolable du pouvoir royal, cette zone
représente 1"objet du désir qui anime Lear et Edmund. Lear souhaite la regagner afin de pouvoir juger
ses filles. Edmund cherche a obtenir réparation par une ascension qui le ménerait de I'humiliation de
la batardise au “sommet” de la monarchie. Cette doublure du roi et du batard apparait dans le langage
chiastique de la piéce et le mouvement des acteurs sur scéne. A une exception preés, Lear et Edmund ne
sont pas présents sur scéne en méme temps, mais leurs chemins se croisent deux fois, au début puis a la
fin de la piece, a des moments ot1 Lear perd cet espace, puis le regagne brievement.

(CE)
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The Tardy-Apish Nation in a Homespun Kingdom: Sartorial Representations of Unstable English
Identity
Cahiers Elisabéthains 78 (Autumn 2010), 1-12.

INDEX TERMS
1) Identity, English 2) apparel 3) Boorde, Andrew, The Fyrste Boke
of the Information of Knowledge
4) Thomas of Woodstock 5) Richard II 6) The Merchant of Venice

7) The Merry Wives of Windsor 8) Peele, George, Edward I ~ 9) Speed, John, The Theatre of the
Empire of Great Britaine

Clothes were integral to the construction of early modern English identity. In the anonymous Thomas of
Woodstock the homespun frieze that Thomas wears and the patch-work of foreign apparel that Richard I1
invents with his favourites characterize these political opponents as English and un-English respectively.
This dichotomy, however, was not always as clear-cut as Woodstock suggests. Early modern English
writers (including Shakespeare) referred to a patchwork of foreign apparel as the favourite fashion of
Englishmen so often that this conspicuously un-English sartorial feature paradoxically came to represent
Englishness. Sixteenth-century English writers also made frieze represent the Welsh and the Irish. This
coarse woollen cloth symbolized marginality and lack of cultural sophistication rather than essential
Englishness. Both the patchwork of foreign apparel and frieze thus could represent both Englishness
and un-Englishness. This double duality suggests the vulnerability and instability of the conception of
Englishness.

(AH)

Cahiers Elisabéthains 78 (Autumn 2010), 1-12.
MOTS-CLES POUR INDEXATION

1) identité anglaise 2) costume 3) Boorde, Andrew, The Fyrste Boke

of the Information of Knowledge
4) Thomas of Woodstock 5) Richard II 6) Le Marchand de Venise
7) Les Joyeuses commeéres de 8) Peele, George, Edward I ~ 9) Speed, John, The Theatre of the
Windsor Empire of Great Britaine

Les vétements sont une composante intégrante de la construction de l'identité anglaise de la premiere
modernité. Dans la piece anonyme Thomas of Woodstock, la ratine tissée que porte Thomas et ’assemblage
disparate de modes vestimentaires étrangeres que Richard II élabore avec ses favoris caractérisent ces
deux opposants comme étant respectivement anglais et non-anglais. Cette dichotomie n’est toutefois pas
aussi tranchée que le suggere Woodstock. Des écrivains de la premiére modernité (dont Shakespeare) se
réféerent a un patchwork de styles étrangers comme étant la tenue préférée adoptée par les Anglais, a tel
point que cette caractéristique vestimentaire si visiblement non-anglaise a fini par représenter l'identité
anglaise. Les auteurs anglais du XVI¢ siecle ont également utilisé la ratine pour représenter les Gallois et
les Irlandais: ce grossier tissu de laine symbolisait la marginalité et un manque de raffinement culturel
plutot qu'une identité “anglaise” fonciere. C'est ainsi que 1'assemblage de modes étrangeres et la ratine
en viennent a représenter a la fois une identité anglaise et non-anglaise. Cette double dualité suggere
une vulnérabilité et une instabilité de la notion méme d’identité anglaise.

(CE)



CAHIERS ELISABETHAINS 78 AUTUMN 2010
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Getrude’s Interiority
Cahiers Elisabéthains 78 (Autumn 2010), 13-27.

INDEX TERMS
1) interiority 2) Gertrude 3) characterisation, early modern
4) Hamlet 5) Hamlet, first texts 6) mirrors, early modern

This essay describes a complex inward life in Gertrude, one larger and more consistent with her speeches,
silences, and behaviour than interiorities previously posited for her. It does so by first showing the
outwardness of her character in the 1603 First Quarto text of Hamlet, such that the inwardness of her
character in the 1604-1605 Second Quarto and 1623 Folio texts becomes more apparent. Fresh analysis
of Gertrude and Hamlet’s dialogue in her closet (Act III Scene 4) and her behaviour afterwards suggests
that inwardly Gertrude does not consider her marriage to Claudius incestuous, that she likely loves
Claudius as much or more than she does her son, that she never does obey Hamlet's command to
forswear Claudius’s bed, and that she imagines a family romance in which she and Claudius and her
son and Ophelia form a family. That is, she does so until Ophelia’s death. Her accidental poisoning,
occasioned by the man she seems to love, is the greater for the loss of a relatively rich interior life.

(MH)
Cahiers Elisabéthains 78 (Autumn 2010), 13-27.
MOTS-CLES POUR INDEXATION
1) intériorité 2) Gertrude 3) étude de caractere, premiere

4) Hamlet 5) Hamlet, premiers textes modernité
6) miroirs, premiere modernité

Cet article décrit la vie intérieure complexe de Gertrude, une vie plus riche et plus cohérente avec ses
paroles, ses silences et son comportement que l'intériorité qu’on lui a attribuée jusqu’a présent. Nous
montrons la dimension extrovertie de son personnage dans le premier in-quarto de Hamlet, de 1603,
ce qui permet ensuite d’en montrer la dimension plus introvertie, telle qu’elle apparait de maniére
plus manifeste dans le deuxieme in-quarto de 1604-1605 et I'in-folio de 1623. Des analyses nouvelles
du dialogue de Gertrude et Hamlet dans son cabinet (Acte III Scene 4) et son comportement ultérieur
suggerent qu’intérieurement, Gertrude ne considérait pas que son mariage avec Claudius avait un
caractere incestueux, qu’elle 'aime sans doute autant si ce n’est plus que son fils, qu’elle n’obéit pas a
I'injonction de Hamlet de délaisser la couche de Claudius, et qu’elle imagine un roman familial dans
lequel elle formerait une famille avec Claudius, son fils et Ophélie — cela, du moins, jusqu’a la mort
de cette derniere. Son empoisonnement accidentel, causé par 'homme qu’elle aime, est d’autant plus
dramatique compte tenu du renoncement a une vie intérieure relativement riche qu’il présuppose.

(CE)



